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Welcome
Welcome to our July newsletter. This month, we
have wonderful news of a new John Denver show
being performed here in Melbourne, news of the
events being organised in Aspen, the death of a
prominent manager and the unveiling of a spirit.
Read on,

BREAKING NEWS!
Our good friend, Jimmy Fong will be performing
his show, ‘My Time with John Denver’. Unlike
many tribute artists, Jimmy did perform with John
Denver for the Malaysian Sultan in 1996. Last
year Jimmy played to sold-out audiences in
Melbourne, and this year has scheduled four
performances at St John’s Anglican Church
(Father in the Chapel) in Cranbourne on Friday
th
th
th
28 August, Saturday 29 August, Friday 4
th
September, and Saturday 5 September (sold
out). Tickets can be purchased from
www.trybooking.com/141690.

The cost per cottage (sleeps 7) will be $560 for
the weekend ($280 per night), and there is a
smaller cottage that sleeps 4 is $480 for the
weekend ($240 per night).
Although the caretaker has not asked for a
deposit, we need to know how many people will
be attending this year. A $40 deposit will be
required from you. The $40 is the food kitty for
the weekend and the remainder will be due to be
paid for the accommodation on the weekend.
Please pay your deposit to:
BSB: 733-039
ACC: 542649
Name: Mrs Janette Frawley
(Westpac bank).
For any questions about the accommodation,
please email me.
Thanks to those who have paid their deposits
already.

Rick Price – The John Denver Story

th

Tom and I went to see Rick Price on the 9 June,
2015, and thoroughly enjoyed this slick and
beautifully presented show.
Rick’s recent show was held in the beautiful
Athenaeum theatre in central Melbourne and was
the perfect venue for this concert. Rick’s skill with
the guitar was overshadowed only by his equally
skilled performances on the piano.
It was nice to see that the theatre was full of
people, which goes to show, John Denver’s music
is still drawing crowds so many years after his
untimely death.
This was a most enjoyable show, and we hope to
see Rick back in Australia in the near future.

Update From Peggy McDonald

I will be available to promote/talk about Higher
th
th
Ground Australia on the 28 and 29 August, and
hopefully collect a few new members along the
way, so please make sure you take the time to
say hello to me.

2015 JD Tribute Weekend
Our 2015 JD weekend will be held in at the Kurri
Kurri Campus of the Hunter TAFE, New South
Wales (near Newcastle) on the weekend of 9-11
October.

Hi Janette,
How are you?
I hope you and all my HGA friends are going well
and not getting too wet or cold.
Thanks for always sending me the newsletters
which I always enjoy reading.
I was going to send you a pic of Max and John the
plants to show you how they have grown, but it is
raining and I am not going out again just yet!! I
think John may need a prune and will have to
seek more expert advice than marching down with
a pair of scissors.
My silence of late equates to having been working
hard on getting a new organisation up and
running, and now an accompanying website. Da
dar..........
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http://www.australianraptorcareandconservation.c
om/
Please let me know what you think, and if you
subscribe to the blog (no cost) you will catch up
on the latest.
As you will see it is all about sharing and
increasing knowledge amongst carers – getting
people to work better together for the good of the
birds –I can only try!!!
I have a professional photographer friend on
board, who has also done the website at no cost
and is just a marvel.
The birds are still coming in and going out and
coming in – I have had almost 40 raptors so far
this year which is worrying and makes for a lot of
work. However this is what I do so I will keep on
keeping on and all is well.
I still haven’t had the aviary “celebration” so you
haven’t missed out (as if!!), a few glitches created
holdups but I am hoping for spring.
I do sincerely hope everyone is well, and perhaps
this is the year of the NSW gathering – if so come
on out please☺
With love and kindest regards to all
Peg xo
Peggy’s new venture is outlined in her new
website (see above). Thanks for the update,
Peggy, and I am sorry it has taken me so long to
get this in print!
This is a beautiful photo of the first flower from
John’s grevillea that we planted at Peggy’s Raptor
Care and Conservation facility in NSW.

Vicki is on the Move
Vicki has recently bought a lovely property near
Bellingen in New South Wales. By the side of this
river, it may well be the site of a future John
Denver weekend! We wish Vicki the best of luck
and much happiness when she moves into her
new abode early in 2016.

American Veterans Radio
Don’t forget to tune into American Veterans Radio
– The Music of John Denver, which is on each
th
fortnight. The next one is on 25 July at 2-4pm
ET (which is extraordinarily early on Sunday
morning in Australia).
http://www.avradio.org/

Aspen Meadows
There is a possibility that Aspen Meadows may
come out to Australia to perform early next year. I
will keep you in the loop as I hear more
information. Anyone who has been to Aspen
would have come across the incredibly talented
Jake Love

John Denver at Red Rocks
Boonah Tree Update
Rhonda has been regularly checking up on the
trees in Boonah. At the end of May, Rhonda was
down at the Information Centre in Boonah and
sent through this photo of our trees planted for
John, Steve Irwin, and for Meryl Moore.
Printed: 20/07/2015



This is a very short video of John Denver and his
long association with Red Rocks Ampitheater. It
is most fitting to know that the Spirit statue has
now found its home at Red Rocks
https://vimeo.com/23137288

Jim Curry
Jim Curry’s newsletter is very interesting, and
includes an update on their Alaska Cruise this
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year. Along with other interesting tidbits, there is
a list of the Curry’s forthcoming concerts.
https://bay177.mail.live.com/?tid=cmDZXtmNIa5R
GWXAAjfePTdA2&fid=flUIdcA5uizkqmY7AUacj9V
Q2

Colorado Hall of Fame Opens at Red
Rocks ‘Trading Post’
Soft opening" precedes 2015 induction ceremony
The Colorado Music Hall of Fame quietly debuted
its new look and new location last week following
a venue walkthrough with Denver city officials.
"We took off the black plastic that was shrouding
the exhibits, turned on the exhibit lights and fired
up the video installations," said G. Brown, director
of the Colorado Music Hall of Fame. "And when
we were done... well, it was hard to find a reason
to cover everything back up."
The four-year-old nonprofit, which was formerly
based at the 1stBank Center in Broomfield, has
been planning an early-summer opening at the
Trading Post at Red Rocks Park and
Amphitheatre for weeks. Organizers are hoping to
take advantage of local and tourist foot traffic,
given that the Trading Post is open from 9 a.m. to
4 p.m. each day — and until 6 p.m. on show
nights.
"There's still 5 percent left of what we want to do,
but since the Trading Post is open 363 days a
year, we can't really close it down for us to open it
back up in the (Hall of Fame) version," Brown said
via e-mail.
The Colorado Music Hall of Fame's board of
directors, which includes heavy hitters such as
music promoter Chuck Morris, the president of
AEG Live Rocky Mountains, has no immediate
plans to shore up the opening with an official
concert or ceremony. The hall's chief sponsor is
Comfort Dental.
But it's a good bet the hall will trumpet the new
location every chance it gets, whether at
upcoming induction events or in social media
blasts. Moving to Red Rocks — one of Colorado's
most popular tourist attractions, and arguably one
of the world's most iconic music venues — makes
sense on a variety of levels, Brown said.
"The dynamic new environment is designed for
thousands of visitors before and after concerts,
where they will learn about Colorado's amazing
and diverse musical legacy," he said.
The Colorado Music Hall of Fame inducted its first
honorees in 2011 with songwriter John Denver
and Red Rocks Amphitheatre (as a venue). It has
since expanded to include Boulder surf-rock band
the Astronauts, promoter Barry Fey, singer Judy
Collins, folk-music champion Harry Tuft and '70s
rockers Poco, Nitty Gritty Dirt Band and Firefall
and Manassas (featuring Stephen Stills), among
others.
The 2015 slate of inductees includes Dan
Fogelberg, Joe Walsh & Barnstorm ("Rocky
Mountain Way") and Caribou Ranch, the famed
Printed: 20/07/2015



recording high-country studio. An induction
ceremony and concert is on tap for the late
summer or early fall.
One thing visitors will immediately notice,
however, is the 15-foot, 1,500-pound "Spirit"
statue, which depicts local saint John Denver
astride a rock outcropping as a huge, majestic
bird lands on his left arm. Brown calls it the Hall of
Fame's premier artifact.
"Thousands of John Denver fans worldwide have
registered their excitement and approval in a flurry
of social media posts," he said.
The Colorado Music Hall of Fame is located at
17900 Trading Post Road in Morrison.
Visitcmhof.org for more information.
John Wenzel: 303-954-1642,
jwenzel@denverpost.com or
twitter.com/johnwenzel

http://www.denverpost.com/entertainment/ci_2827
6824/colorado-music-hall-fame-opens-at-redrocks?source=rss

County Looks at Buying Property Next to
Windstar
by Collin Szewczyk, Aspen Daily News Staff
Writer
Thursday, July 9, 2015

Public parking lot would be built on five-acre
parcel
Pitkin County is one step closer to acquiring a
five-acre “trailhead” parcel of land adjacent to the
Windstar property in Old Snowmass after
commissioners gave the Open Space and Trails
Department the initial thumbs up on a more than
$1.4 million contract.
The parcel is being pursued to ensure that the
public will have a parking area along Snowmass
Creek Road, a couple hundred feet from an
easement road that reaches Windstar, which is
now under private ownership.
A residence and several small out buildings are
located on the five-acre property, but the
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ordinance, as written, would allow the county to
resell a smaller parcel where the home is located,
recouping some of the cost.
Dale Will, OST executive director, said
Wednesday that the house was built in the late
1970s and is “modest” by current Old Snowmass
standards, but is not something OST necessarily
wants on its portfolio.
“Back in 2006, when we reauthorized the open
space program, we changed the county charter to
allow the purchase of a property with open space
funds and then sell elements … that aren’t
needed for open space purposes,” he explained.
He likened the purchase to that of Filoha
Meadows near Carbondale, when it was put on
the market several years ago, forcing the county’s
hand.
“If the county had not been able to buy that whole
property, and then sell that house … between the
[Crystal] river and Highway 133, then we wouldn’t
have that,” he noted.
Commissioner George Newman was concerned
that by having a public parking lot next to the
Snowmass Creek Road home, it might prove
difficult to sell.
“The thought that one would easily be able to put
it back on the market and sell it, knowing that
there would be public parking contiguous to that
property, may be more of a challenge,” he said.
“This property has been off and on the market for
several years.”
Will said that the idea would be to install a space
to accommodate a couple horse trailers and six
cars.
Commissioner Rachel Richards was supportive of
the proposed purchase, and said sometimes you
have to spend more funds to hold on to what you
already have.
“I consider this good money after good,” she said.
“As opposed to the other way around.”
Public use of Windstar easement dependent
on parking
Will told the BOCC that the Windstar property has
a storied past, and was formerly owned by the
likes of John Denver and Harald “Shorty” Pabst.
“This is now a situation where, in order to protect
the public’s use of the Windstar property, we’d like
to protect some sort of parking area,” he said.
“That property is a magical place, and apparently
[home to] the oldest juniper tree in Colorado. It’s a
place where a lot of people spend a lot of time.”
Will said a “flaw” in the county’s easement didn’t
include public parking, and that use of Windstar is
dependent on those spaces. He surmised that it
was written as such because it was believed that
the property would always include a public facility.
According to a memo from OST staff, the county
purchased the conservation easement to ensure
public access at Windstar in 1996 for $230,000,
along with an additional $250,000 from Great
Outdoors Colorado.
Printed: 20/07/2015



“Pitkin County Open Space … as well as GOCO,
put money into purchasing a conservation
easement on these 957 acres, that not only
restricts all the development to a single building
envelope, but also created public access for the
balance of this property,” Will said.
The county, along with the Aspen Valley Land
Trust, co-holds an easement that includes a 30acre building envelope where the Rocky Mountain
Institute facilities are currently located.
But OST staff is concerned that while the
easement allows access to Windstar for hikers,
bikers, Nordic skiers, and equestrians, it does not
include a public parking area.
RMI is building a new facility in Basalt, but holds a
lease on the property through the summer.
But the property is now under private ownership,
and the new owner’s representatives have
declined to discuss the continuation of public
parking at the site, the OST memo noted.
Will added that the public has had access to
Windstar since 1979 by permission, and 1997 by
right.
The purchase was approved unanimously on first
reading, and will be brought back for a public
hearing on July 22.
collin@aspendailynews.com

Long Time Hollywood Producer Jerry
Weintraub Dies at 77
Published on NewsOK Modified: July 6, 2015 at
9:17 pm • Published: July 6, 2015
NEW YORK (AP) — One of the last of the classic
Hollywood showmen, Jerry Weintraub built his
show business empire on a Rolodex and
chutzpah.
The Brooklyn-born son of a Bronx jeweler,
Weintraub rose from the mailroom of a talent
agency to become a top concert promoter before
shifting into a decades-long career as a top
Hollywood producer.
FILE - In this Jan. 12, 2014 file photo, producer
Jerry Weintraub poses in the press room with the
award for best mini-series or motion picture made
for television for "Behind the Candelabra" at the
71st annual Golden Globe Awards in Beverly
Hills, Calif. Weintraub, the dynamic producer and
manager who pushed the career of John Denver
and produced such hit movies as "Nashville" and
"Ocean's Eleven," died, Monday, July 6, 2015, of
cardiac arrest in Santa Barbara, Calif. He was 77.
(Photo by Jordan Strauss/Invision/AP, File)
Along the way, Weintraub worked with the most
famous of stars — Elvis Presley, Frank Sinatra,
George Clooney, Brad Pitt — and was a close
friend of former President George H.W. Bush. He
relished his insider status, just as they savored
the stories that eagerly poured out of him.
Weintraub, the dynamic producer and manager
who pushed the career of John Denver and
produced such hits movies as "Nashville," ''Karate
Kid" and "Ocean's Eleven," died Monday in Santa
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Barbara, California. He was 77. A publicist for
Weintraub said he died of cardiac arrest.
"Jerry was an American original who earned his
success by the sheer force of his instinct, drive,
and larger-than-life personality," said Bush, a
longtime friend. "He had a passion for life, and
throughout the ups and downs of his prolific
career, it was clear just how much he loved show
business."
Weintraub failed in one of his most ambitious
gambits. His attempt to found his own studio,
Weintraub Entertainment Group, ended in
bankruptcy after only three years. But his long
career — very much alive at the time of his
passing — was marked by savvy innovation (he
was among the first to stage arena tours) and oldschool class.
Weintraub had his choice lunch spots in Los
Angeles, his desert home in Palm Springs and his
favored places to moor his yacht off the French
Riviera. A self-made man, he fashioned himself in
the mold of old Hollywood showman like Mike
Todd, Cecil B. DeMille and P.T. Barnum. He titled
his 2011 memoir: "When I Stop Talking, You'll
Know I'm Dead."
At the time, he joked he might write another:
"Dead, But Still Talking."
"In the coming days there will be tributes about
our friend Jerry Weintraub," said Clooney, a star
of the "Ocean's" movies. "We'll laugh at his great
stories and applaud his accomplishments. And in
the years to come, the stories and
accomplishments will get better with age, just as
Jerry would have wanted it. But not today. Today
our friend died."
One of Weintraub's most recent successes was
the 2013 Liberace drama "Behind the
Candelabra." After the studios passed, he took it
to HBO, where it won 11 Emmys.
He left numerous projects behind, including the
recently debuted HBO series "The Brink" with
Jack Black, and an upcoming big-budget remake
of "Tarzan."
"If asked my philosophy, it would be simply this:
Savor life, don't press too hard, don't worry too
much. Or as the old-timers say, 'Enjoy,'" he wrote
his book. "But ... I never could live by this
philosophy and was, in fact, out working, hustling,
trading, scheming, and making a buck as soon as
I was old enough to leave my parents' house."
Growing up, Weintraub said he father, a
successful gem salesman, taught him "only two
things are important at the end of the week: how
much you owe the bank and how much you have
in it."
Hired to work in the mailroom of the William
Morris Agency, Weintraub then landed a job with
Lew Wasserman's MCA, where he worked as
advance man for the agency's stars.
His career as a promoter took a giant step in 1970
when after a lengthy courtship he persuaded Elvis
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Presley's manager, Col. Tom Parker, to let him
promote Presley concerts. It was at a time when
Presley was beginning to do live shows after
years of concentrating on movies.
Weintraub and partner Tom Hulett introduced
such improvements as a modern sound system
for Presley, an experience that propelled
Weintraub into the top ranks of promoters.
Around the same time, Weintraub saw Denver at
a small Greenwich Village nightclub and was
overwhelmed by the mountaineer's easy manner.
He took on Denver as a client.
"He would be a test case for all my theories on
selling and packaging, for everything I had
learned since I left home," Weintraub said.
After enormous success followed, Denver bought
Weintraub a Rolls-Royce as a thank-you gift.
Weintraub said, "I couldn't help thinking that it
wasn't too long ago that neither of us had bus
fare."
Weintraub produced a dozen Denver musical
specials on television — winning an Emmy for one
of them — and the hit 1977 movie "Oh, God!" It
starred George Burns as God and Denver as the
young grocer whom God approaches to spread
his message.
He also set up successful tours for Sinatra and
produced the television special "Sinatra — the
Main Event," as well as joint appearances with
Denver. Among other musicians Weintraub
worked with were Bob Dylan, Neil Diamond and
the Beach Boys.
After his first marriage (which resulted in a son,
Michael), Weintraub married torch singer Jane
Morgan in 1965. They had three adopted children:
Julie, Jamie and Jordy. The pair separated but
never divorced.
Weintraub's emphasis shifted to movies with
1975's "Nashville," Robert Altman's acclaimed
comedy-drama of American life as seen through
the eyes of 24 characters in and around the
country music business. It landed five Oscar
nominations, including best picture.
In his memoir, Weintraub said he didn't
understand the complicated script, but he was
eager to produce it because "Altman did, and it
was Altman who was going to make the movie."
Weintraub went on to produce such notable films
as Barry Levinson's "Diner," ''All Night Long," ''The
Karate Kid," and William Friedkin's controversial,
gay-themed "Cruising."
He became chief of United Artists in 1985 but was
ousted after just five months amid reports of
disagreements with financier Kirk Kerkorian. He
later reached a settlement with the company.
In 1987, he attempted to establish his own studio,
WEG, but it went belly up in 1990 after a string of
flops including "My Stepmother Is an Alien."
"I had, in a sense, promoted myself out of the job I
always wanted, which was telling stories,
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producing," he wrote in his memoir. "(The films)
now were being made for me instead of by me."
After the WEG bankruptcy, Weintraub continued
producing, putting out such films as "Vegas
Vacation" and "Ocean's Eleven" and its starry
sequels. He remade "The Karate Kid" in 2010,
setting the project up in China and starring the
young Jaden Smith, Will Smith's son. Weintraub
said he "questioned it 150,000 times" before
backing it.
Starting in the 1980s, Weintraub became known
as one of the Republican Party's most loyal
supporters in Hollywood. He had been close to
Bush years before he became president, and in
1991, he hosted a star-studded party for the
president at his Malibu home and played golf with
Bush and former President Ronald Reagan.
The late AP Entertainment Writer Bob Thomas
contributed biographical material for this story.
http://newsok.com/article/feed/860198
TRIBUTE SHOWS/ASPEN IN OCTOBER

th

10 – Aspen Showcase (Day 3) hosted by Willie
Hoevers 12 pm
th
10 – Chris Collins and Boulder Canyon
th
10 Singalong at Mountain Chalet 8pm
th
11 – Pine Creek Cookhouse luncheon 11am
11399 Castle Creek Rd, Aspen, CO 81611

Tickets are now on sale $75 per person. Email
Suzanne to be placed on the reservation list.

srose312@embarqmail.com
https://www.facebook.com/events/718507404941
340/
th
11 – Singalong at Mountain Chalet 8pm
th –
12 Janette leaves Aspen Booo Hooo
th
12 – Singalong at Mountain Chalet 8pm
th
13 – Goodbye Again 9am
We also know that the Colorado-based Brad Fitch
will be appearing, as will The John Denver Project
Band, and Wolfgang Adolf. More information will
be divulged when it comes to hand, or you can
check out the Aspen in October community on
Facebook.
https://www.facebook.com/AspenInOctober

John Denver ‘The Tribute’
With the John Adams Band and John Fielder
Colorado Photos Choreographed to the songs
th
Friday 24 July 2015 at 7:30pm at The
Riverwalk Centre 150 West Adams Avenue,
Breckenridge Co
This will benefit Domus Pacis Family Respite
Tickets $30 for general admission or $45 VIP
section. http://www.breckcreate.org/event/7thannual-john-denver-concert/?instance_id=10639

Annual Pot Luck Remembrance Day
Picnic in Upstate NY
th

Friday 14 August (see the below link for details),
th
Saturday 15 August picnic at Saratoga Spa Park
10:30am – 4:30pm (EDT).
https://www.facebook.com/events/303778733127
253/

Aspen in October
Willie has been organising the various artists that
will be appearing this year in Aspen on October 6
– 12.
Here are some of the artists who have been
locked in already for October:
th
6 – Singalong at Mountain Chalet 8pm
th
7 – Pat and Janette arrive in town! Whoo
Hoo
th
7 – Singalong at Mountain Chalet 8pm
th
8 – Aspen Showcase (Day 1) hosted by Willie
Hoevers 1pm
th
8 – Singalong at Mountain Chalet 8pm
th
9 –Meet & Greet
th
9 – Aspen Meadows
th
9 – Ron Matthews in Concert
th
9 – Aspen Showcase (Day 2) hosted by Willie
Hoevers 1pm
th
9 – Singalong at Mountain Chalet 8pm
th
10 – Mark Cormican with his band, Starwood
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FLASHBACK ARTICLES
As many of us prepare for our forthcoming trips to
Aspen to meet with old and new friends and to
revisit favourite places and visit new places for the
first time, it is good to reread some articles that
have been written about Aspen and the
surrounding areas. Since this article was written
in 2011, the Sanctuary has been expanded. If
you have the time, please visit this beautiful and
reflective place in the heart of Aspen.

Take a Quiet Moment to Visit John Denver
Sanctuary in Aspen
7th February 2011 by Shannon Luthy, Colorado Editor

Musician John Denver lived in Aspen and will
always be fondly remembered. A memorial has
been set up next to Rio Grande Park in Aspen,
along the Roaring Fork River, near the heart of
town. The John Denver Sanctuary is peaceful with
trees and rocks along the small hillside. . Huge
granite boulders are throughout the park with
Denver's songs engraved on the stones.
The rock garden has the boulders set in a circle,
to represent the circle of life. Songs on the stones
include Poems, Prayers, and Promises, Annie's
Song, and Perhaps Love.
Maureen Poschman of the Aspen Chamber says
the sanctuary is one of Aspen's lesser-known
attractions. "John Denver fans will search it out
and sometimes get very emotional. Others
happen upon it when walking along the Rio
Grande Trail and are happily surprised by the
Sanctuary.”
Other smaller John Denver shrines can be found
hidden on the Aspen area mountains. The shrine
at Ajax is on the Bellissimo run. There is also a
shrine on Buttermilk, and a plaque at Snowmass.
John Denver died in October 1997, in a plane
crash off the coast of California at Pacific Grove.
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He recorded and released over 300 songs, many
of which he wrote himself. One of the most
famous is Rocky Mountain High, for which he was
named Poet Laureate of Colorado in 1977.
Fans gather at the memorial sanctuary every
year, on the anniversary of Denver's death. It's a
peaceful place to visit and worth visiting on your
trip to Aspen. The Memorial Stone is inscribed, "I
am a song, I live to be sung, I sing with all my
heart." Underneath it says, "John Denver,
Composter, Musician, Father, Son, Brother,
Friend. December 31, 1943-October 12, 1997.”
More Information;
http://www.aspensnowmassshrines.com/index.ph
p?22-The-John-Denver-Shrine-Aspen-Mountain
This next article is long, and printed in Rolling
Stone magazine on May 8 1975. A real blast from
the past!

John Denver: His Rocky Mountain
Highness
Rock's nice guy on how he went from small-town
Texas to the king of Colorado.
BY CHET FLIPPO | May 8, 1975 (Rolling Stone)
John Denver is an enigma in a myth wrapped in
sunbeams. Bringer of light and happiness, seeker
of truth, discoverer of the basic musical common
denominator, he also manages to sell records;
seven gold albums thus far. One's first encounter
with him comes in the form of a bubbly voice at
the other end of a transcontinental telephone line.
Yes, he has decided that he will break his selfimposed ban on doing interviews and will meet
me a week hence in New York. He has but one
request: Could the interview begin in Central Park,
as the trees and the…vibrant greenness would be
more conducive than an office or some hotel
room? Agreed. "Have a nice day," he advises
encouragingly as the conversation is terminated.
Nine a.m. on a gray, stone-chilled Tuesday in
Manhattan. There will be no sunshine this day
unless Denver brought a few kilowatts in from
Aspen. He is nonetheless undaunted as we meet
in the lobby of the Hotel Pierre. He is not dressed
for Gotham's chill: a denim suit, high-topped
moccasins, a flower-print shirt and a silver eagle
around his neck. Uncannily, we look enough alike
to be brothers. Also, we find, as we cut through
the early-morning traffic on Fifth Avenue on the
way to the park, we are the same age and in fact
were at rival high schools in Fort Worth, Texas,
and even used to haunt the same dank, pee
smelly honky-tonk there where Jimmy Reed
fronted the house band. That, as Denver remarks,
is "far out." What a heritage: Two average guys
from a bland All-American city where high school
football is king and where, after the big game, one
goes to drink illegal beer at Jimmy Reed's knee.
"Far out," says John as we angle down a path
toward the zoo. His name back then in high
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school was John Deutschendorf. Classmates of
his I've talked to described him as "Mister Nice
Guy, Mister Average." He's still Mister Nice Guy, it
seems, and enthusiasm is infectious, so much so
that I almost do not notice the mugger who is
stalking a nervous businessman 100 yards away.
Central Park does not really get "safe" until later in
the day but I do not mention this to John, who is
exclaiming about the beauty of our surroundings.
"What building is that, the new one behind the
plaza? To see all of that coming out of the trees is
far out."
He changed his stage name to Denver after once
catching a glimpse of the Mile-High City and
zeroing in on the trees and the mountains and
things. I want to find a windbreak somewhere, so
we hunker down between some giant gray
boulders above Wollman Rink, where a few earlymorning skaters trace desultory figure eights in
the ice.
After an hour or so of talking, the cold and the fine
mist gets to be too much even for John —
"Colorado cold isn't like this, it's dry. Right now in
Aspen we could be wearing T-shirts" — so we
strike out in search of breakfast. We decide on the
Pierre's Yellowbird Room and are promptly thrown
out for not wearing ties in what is obviously a very
proper coffee shop. I was irritated; Denver
became almost testy as he mentioned the affair to
the desk clerk but still concluded with "Have a
nice day." So we adjourn to his seventh-floor suite
where his wife Annie is bundling up their baby,
Zach, who they're in the process of adopting, for a
shopping trip out on the Avenues.
Over breakfast (room service does not require a
tie) we finally have a chance to study each other.
Denver is indisputably the most composed, most
self-confident public figure I have ever
encountered. In fact, we trifle away half an hour
discoursing on that very subject. In the parlance of
today's liberationists, we find that he is "very much
in touch with himself," as a result of years of
struggling to achieve the musical success that he
knew was rightfully his, his self-discovery in
Colorado and his association with est founder
Werner Erhard. It's also partially due to his
rebellion against his father, a career military
officer; and to his association with Jerry
Weintraub, a brash, confident promoter who has
handled Sinatra, Elvis, Zeppelin, and who has
kept Denver as a client for six years, nourishing
him through the lean years because they sort of
believe in each other.
I'm still not sure what to make of Denver, what to
think of someone who takes a Pulsar watch and
has it built into an antique-style hand tooled silver
pocket watch. His music is…pleasant, it touches
millions of lives. He seems to be the
quintessential television personality of the
Seventies; true family entertainment. His specials
draw consistently high ratings and he's now
Page 7 of 20

PLEASE CONSIDER THE ENVIRONMENT BEFORE PRINTING THIS NEWSLETTER

-Higher Ground Australia-

planning his movie entree: He will out-Jimmy
Stewart Jimmy Stewart in a remake of 'Mr. Smith
Goes to Washington.' He's a Nice Guy.
Let's start on some common ground, which
would be high school in Fort Worth.
High school was…it seems awfully far away now.
My dad was in the Air Force and we traveled
around a lot. I was born in Roswell, New Mexico,
and then Dad was in Tucson for a while and then
it was back to Oklahoma where both Mom and
Dad are from, and then we went to Japan for
three or four years and then back to Oklahoma
and then Tucson and from there to Montgomery,
Alabama, for one year. I started ninth grade a
week after everybody else had started and I didn't
know anybody. I was in a chorus class and they
asked me to bring my guitar to school one day
which I did and all of a sudden people knew
me…in the halls people would start saying hello.
Music is what opened the door for me.
Were you basically very shy?
Yeah, I think I was. I don't know that I'm shy
anymore and I'm a lot more secure in myself, but
when I was a kid — most 13-year-old kids are
shy, whatever act they come on with to make you
think they're not. So then, I moved on to Fort
Worth and started high school in exactly the same
situation, not really knowing anybody. And
through church — more than church itself, I
wanted to sing in the choir, but senior high
fellowship is where I met a few kids that were
going to the same school and then in school my
guitar and sports are what made friends for me. I
was working after school washing dishes at the
McCrory Five and Dime on Camp Bowie
Boulevard. My activities were centered around
school and football and church and senior high
fellowship and I got together with a couple bands
and started playing parties, proms, stuff like that.
It was the music that really worked for me. It was
the thing that I always did that was easy and
made me feel good. I liked singing for people.
Since this was the late Fifties, what kind of
material were you doing? Who were you
listening to? The Kingston Trio?
Yes, absolutely. "Tom Dooley" was like in 1959
and all of a sudden folk music was the real big
thing. Up to that time — I had an electric guitar
that my folks got me and I took lessons in Tucson
with a guitar that my grandmother gave me —
"This Old Guitar," that's a true story. Then I got
another electric and a little amp and I would take
that to school and play. I would do mostly the
ballad songs that were popular and I did a lot of
Everly Brothers songs which were never right
because I couldn't sing both parts. Then as a
graduation present my folks got me a Fender
Jazzmaster and a Fender Pro Amp and I was
getting more into folk music. "El Paso" was a big
record and I did that. And then all the folk groups,
especially the Kingston Trio.
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You were playing folk music with a Fender?
Well, I was playing the Jazzmaster but I was
playing it softly and in the bands that I played with,
mostly rock & roll bands, I was the rhythm guitar. I
never was much of a lead guitar. I could play
some of the stuff…was it the Fendermen or…
Or the Ventures?
The Ventures. I could do their stuff. And I could
play — I used to love to go listen to Jimmy Reed.
I used to see him at Jack's Place.
At Jack's Place! All right! I remember going out to
Jack's Place. I used to sing all Jimmy Reed
songs.
That's hard to imagine…
It is hard to imagine me doing that.
I was personally glad to leave Fort Worth after
high school.
I was too — in fact — I think it really took a long
time for me to be able to assess what was going
on with me with regard to where I lived and what I
did. I ran away from home when I was a senior in
high school and it came out of all the conflicts that
happen between parents and their children who
can't communicate. Things weren't right and I felt
responsible for it and felt that I should just leave. I
didn't want to but that's what I did. I went out to
California and I was gonna try to get a job on a
boat or something. I really wasn't strong enough
with my music then, but that didn't cross my mind
at the time. So I got out there and pretty
soon…about the time I arrived I ran out of money
and didn't know anybody and got really scared
and called the folks to find the number of a friend
we had there. I went to stay with them and Dad
came out and got me and we drove home
together and talked a little bit but I don't know that
anything was really solved then. So we got back
together. Then I graduated from high school.
Things had gotten to be good in school but still
there was nothing solid there. Then I went on to
Texas Tech. College was awfully exciting. All of a
sudden I was on my own, didn't have to go to bed
at any particular time, could study when I wanted
to…and my grades showed it — and I really
enjoyed playing football…it was a very carefree
time. I was majoring in architecture which is
something that I still really enjoy. But a lot of stuff
that I was doing just didn't have any meaning at
all. The second year was very much like that
except I pledged a fraternity but didn't make my
grades. I was playing with a band again — playing
a lot more than I ever had before and I was also
singing by myself. I was learning from Joan Baez
and Tom Paxton and the Chad Mitchell Trio and
Peter, Paul and Mary and the New Christy
Minstrels. I was just eating that up, I loved all of
that music. That was the kind of music I had been
singing and now it had a label. People called it
folk music.
Had hootenannies come to Lubbock by then?
Yeah. I played one hoot and did real well, did
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three songs and got a big encore. For my encore I
sang "One More Mountain," which was a song by
Perry Como. So I was doing all of that music and I
was going to school and enjoying the architecture
but nothing was happening in Texas with the
exception of the music and nothing else really
worked for me. The one thing I really decided to
do as good as I could and learn and grow with
was the music that I did. And it got to the point
again that things got hard with my parents. So,
halfway through my junior year at the semester
break I left. Everybody — and I mean
everybody…said that I was making the biggest
mistake in my life. Also I found out they'd been
betting on how long I was gonna last. My friends
in the architecture department had been betting
on whether I was gonna last through the
semester. And then I'd gone home to my folks and
all they did was give me shit about my grades and
there was really no interest in finding out what
was going on for me in my life and so finally I left.
Then I had to write back and tell my folks what I
was doing and they did what was probably one of
the best things they ever did for me and I think the
greatest thing any parents could do for their
children: They gave me the space to go. They
sent me $200 and they said, "We don't approve of
this, we would prefer that you stay in college and
we think you're gonna go slouch around and when
you get tired of playing around like that, then let
us know and we'll help you go on from there with
your education." I think they had the feeling that
music was something you really like to listen to
and it was nice that I had a talent — played guitar
and sang in the choir and stuff like that — but
entertainment wasn't something you did for a
living.
That was a popular parental view. Music pros
somehow weren't clean, it wasn't something
you did for a living unless you lived in
Hollywood.
That's exactly it. And also, entertainers were
people who would get a little crazy. So I went out
to California and got a job working for a draftsman
and then started singing everywhere I could. I
went to all the hootenannies and they were going
on all over everywhere in L.A. The second year I
was there I went to Leadbetter's, which was
owned by Randy Sparks. I sang and he came
back after the show and said he'd really liked my
voice and would like to talk to me about working
there. It totally flipped me out and it came from
two things — Randy liked me and saw potential
and also Leadbetter's was put together as a place
for people to get their acts together so they could
fit into the New Christy Minstrels. The Back Porch
Majority was kind of a farm club for the Christy
Minstrels and when the Majority got good enough
to go out on the road there was then a farm club
for them. Somehow, within that framework, Randy
had me working as a single. Someone
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somewhere has a tape of the first week I worked
there and I think you would be amazed at how —
in a sense — how bad I was but — see, I went
from being just really terrible to being only pretty
bad in about five days.
That first weekend I started getting encores and I
was extended to 26 weeks there and started
getting jobs around the country. I signed a
contract, which I couldn't legally do because I was
only 20 but I wasn't gonna let not being 21 get in
the way so I lied and signed but then…Randy was
getting tired of me, and on a trip I auditioned at a
club in Phoenix called the Lumbermill and they
hired me. I went back to L.A. and got a call that
Chad Mitchell was leaving the Trio and had given
them six months to find somebody to replace him
and wow! This was far out — here was a chance
to audition for somebody I had listened to in
college. They were interested in the audition tape
I sent and they flew me to New York. I guess they
had gotten 250 or 300 other tapes and I had had
a cold and was trying to sing like Chad. So I got to
New York and at the first audition I tried to sing
like Chad and just did terrible and they sent me
over to Joe Frazier's house on the West Side and
I learned two songs and about an hour and a half
later we went back to Milt Okun's office with Joe
singing with me and it was a whole different thing.
They sent me back to Phoenix and said, don't call
us, we'll call you. So I sat around waiting for the
phone call — I mean I didn't leave the motel at all
except to go to the Lumber-mill to work at night. A
couple of days later the call came and they had
picked me. So we rehearsed for six days and then
opened at the Cellar Door in Washington D.C. So
that started the thing with the Mitchell Trio.
How well did you know Chad?
I met him the night I came up to join the Trio. I
saw him on the street once in New York and then
I saw him maybe three or four times when he was
performing in different places. We always said
hello but we never talked or anything. So I didn't
know anything about him, I got my sense of him
from the other guys in the group and other people
who had known him.
He dropped out of the Trio because, I think, he got
to the space that happens with everybody in
groups. It was the Chad Mitchell Trio and the
things that happened, the feelings that got in the
way of their having fun were that it pretty soon got
to be Chad Mitchell and his trio, but when the
group was put together it was the three of them
and they called it the Chad Mitchell Trio because
that sounded better than the Joe Frazier Trio or
the Mike Kobluk Trio or Chad, Joe and Mike or
whatever. And then they changed it to the Mitchell
Trio because the other two guys didn't like it being
Chad Mitchell. And then I think Chad might have
been the one that shone in the group and then he
got the feeling that the Trio was limiting. And so
he wanted to leave the group and he had as a
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matter of fact a play that he was going into on
Broadway. That folded very quickly and then he
started singing around. I think he made two or
three albums.
Did you meet Jerry Weintraub before you left
the Trio?
No, I met Jerry when the Trio broke up…I didn't
leave the Trio. When I started working with the
Trio — there was an interesting bunch of
problems here. All of a sudden I had gone from
just another folk singer on the West Coast to
being part of a nationally known group that was
making records and doing concerts and it was
great. Great. I was thrilled by the whole thing. I
came into it as an employee of Joe and Mike and I
think that I added something to the group. First of
all, I played guitar, which none of them had done
before. They didn't want me to do that all the time,
but for four or five songs I would play my 12string.
How long had you been playing 12-string?
When I went out to work for Randy I had my
electric and this guitar that my grandmother had
given me which by then had suffered through a
summer working in a lumber camp and two
summers working on wheat harvests. I got hit over
the head with it once in a lumber camp and it just
kind of cracked and caved in and rattled around a
lot and…
Why would someone want to hit you over the
head with a guitar?
I worked up in this lumber camp in Washington
state the end of my sophomore year in college.
They called me "Tex," which I kind of let them do
— and enhanced by talking like a Texan — and I
sang and they liked my music. July 4th that year
fell on a Wednesday so all the guys were in the
camp. A lot of them would go into town and get
drunk all weekend and come back to work. But
this was a holiday so all these guys went to the
bar and had a party. And I went to bed. Well, later
on they came to get me to play my guitar, and I
didn't want to do that at all. They took my guitar so
I had to go get it back. So I went down there and
drank beer and was playing songs with these
guys and I was doing one of the old Hank
Williams songs and this one guy didn't like it at all.
I finished the song, set my guitar down and got up
to go to the bathroom and he picked it up and
bashed me with it. All of those guys had been in
jail at least once and a lot of them were winos and
hard men but they were also very loyal men and I
was friends with some of them and I never saw
that guy again.
But…so I played 12-string. The Trio was really
great. The thing that I enjoyed most was the
satirical material. We poked fun at everything and
it was from the Trio and most specifically from Joe
Frazier that I started becoming a little bit more
socially and politically aware in what was going on
in the country and what was happening in regard
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to civil rights and government and the way it was
being handled. And just a lot of things started
filtering in that I hadn't had antennae out for
before that and the Trio was fairly politically
involved. We campaigned for Eugene McCarthy in
'68. We were doing some things before that. We
would be at a march. But that was very interesting
for me. I really learned a lot with the Trio. They
were really professional and intended to be
professional. Now, also within that framework, Joe
Frazier was late a lot. Generally it was Joe, or
sometimes Mike, but quite often one of the guys
would be late and I would go on and do kind of an
opening show by myself. And then when we were
in places like the Cellar Door I would do
hootenannies; I'd go on and do stuff that the Trio
didn't want to do. And a lot of people said they
would like to have a tape of some of those songs
that I never got to do with the Trio. So one year,
'67 I think, I made a Christmas album and had
250 copies pressed. It had 13 songs on it and I
gave it to all my close friends and my family and
"Leaving, on a Jet Plane" was on it. Now, before
that, "For Bobbi" was on the second album I did
with the Trio.
Was that the first song you wrote?
Not the first one I wrote but the first one that was
ever recorded or anything happened with it. Peter,
Paul and Mary really liked "Leaving, on a Jet
Plane" and they recorded it on the album 1700.
That was a great acknowledgment for me. But
through all of these things, Joe Frazier was
getting, I think, tired of the Trio and wanted to get
into different kinds of music. He was a little bit
more into rock. Mike and I resisted that, but folk
was kind of on a downswing…the Beatles had
come over and Dylan was on electric and we
hadn't been at the top end of the folk stick
anyway. When Chad left, a lot of people thought:
"The Mitchell Trio, is that the Chad Mitchell Trio?"
All that kind of thing. So Joe, through
dissatisfaction, was not showing up for rehearsals,
showing late for concerts, and finally missing a
concert in Boston. So basically what happened is
we fired him from the group.
Instant Replay I
The other original member of the Chad Mitchell
Trio, Mike Kobluk, was to leave shortly. He and
Denver had disagreements, culminating in a tense
stage relationship, resulting in what Denver
described as the only time in his life he went
onstage angry, sang angrily and went off angry.
Denver told Kobluk that the show wasn't working
and that, in effect, one of them would have to
leave. Kobluk left. Denver found himself the
leader of the Mitchell Trio, which included no
original members of the group, which in turn
engendered a lawsuit from Chad Mitchell, stating
that the name Mitchell could be used only so long
as two of the three original members were still
around. Denver, meanwhile, had personally
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assumed what he says was $40,000 in Trio debts.
He told Chad that the Mitchell name was essential
for immediate dates in order to pay off the debts.
Chad dropped the suit. Folk music history.
The Trio continued with Denver, David Boise and
Mike Johnson. After the Mitchell Trio debts were
paid, Denver changed the name to Denver, Boise
and Johnson, which John still insists was the best
of the Trios. That lasted until Johnson decided to
pull out. Denver decided to dissolve the group.
Denver started thinking about being a single
singer. He went to Aspen, Colorado, since he had
heard about it and had determined that the best
place for an unknown name to start would be at a
ski resort where there would be no pressure and
where he could collect himself. He did well in
Aspen, moved on back to the Cellar Door in
Washington, and hit the college coffeehouse
circuit. During the course of that, Denver met
Jerry Weintraub who impressed Denver because
he did not want to sign any contracts and wanted
to groom him for television. That was in 1969.
Weintraub was right; he kept him on TV and kept
his RCA recording contract alive, although
Denver's records weren't chart busters, as they
say. Denver admitted that this was the only period
in his professional life that his self-confidence
wavered. He persevered because his audiences
liked, nay, loved him. They still do. Back to live
action.
So you never considered quitting, as long as
you could see that crowd reaction, even if the
crowd was only a dozen?
Exactly. I could see it in those faces and I knew
how I felt. And I knew that I never went out in front
of 24 people and did any less of a show than I did
in front of 250 people. Now that's very important
for me to communicate that. Because I think that's
one of the things that's missing in a lot of people's
lives. That's finding out what works for you and.
doing that.
But luck has a lot to do with it…
It's luck and perseverance and it's karma and a
whole lot of things but again the truth is always
there. Now we always doubt it or try to talk our
way around it or we're probably afraid to say it or
to look at it. But it's always there and if you really
open up the space for it to be there and look at it,
just notice what's going on for you then you can
find out very easily what works and you can direct
yourself along those lines. But don't waste the
effort and energy and time that we have doing
something that is anything less than total
fulfillment.
What about some guy who's trapped working
in a garage and living in the Bronx and
economically there's no way for him to get
out?
Well I recognize that and I think that's a very real
thing and I don't think that a guy economically
trapped living in the Bronx is any more trapped
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than I was in a military family in Texas.
You have to want to awfully bad.
Sure. A lot of people want to be trapped in a
garage in the Bronx or whatever. That's a lot of
people's game. But it was worth it for me, see?
That time onstage was always just about the best
part of my life. So we kept going and then we got
together with Jerry Weintraub and he had me
recording. Then I was at the Cellar Door with
some friends, Bill and Taffy Danoff, who called
themselves Fat City. They wrote a song for me
called "I Guess He'd Rather Be in Colorado," a
beautiful song I wish I'd written. After opening
night at the Cellar Door we were gonna go back to
their house and jam and we were in a car accident
and my thumb was broken. I went to the hospital
to have a splint put on and by then I was wired,
you know, after a car wreck. So we went over to
their house and in the early hours of the morning
they showed me this chorus and part of the verse
to a song they were writing called "Country
Roads" and I flipped over that song. They'd had it
for a month and hadn't been able to do anything
with what they had. That morning we finished
writing that song and I said we've got to record
this on the next album, which was Poems,
Prayers and Promises. Now, here's a point I was
trying to make about Jerry. He heard it and said,
ah ha! Finally, here's a record worth working for.
He got onto it and by the end of March it had
gotten up to about 50 on the charts — the first
record we ever had on the charts — and RCA
wanted to pull it back and release something else.
Jerry and I both screamed. Also, the initial copies
that were sent out were distorted and I raised a fit
about that and got some help from RCA in getting
it taken care of. But, see, I knew we had a good
record and I was making an effort at being
successful, Top 40 successful. Jerry and I kept at
it and it went on to be a Number One record.
It really changed the whole situation. I had a
record on the charts and all of a sudden it's not
John Denver, the writer of "Leaving, on a Jet
Plane," but it's John Denver who sings the song
that you hear on the radio. So a whole thing
changed. All of this time, I was growing, learning
more about myself, noticing what music was
coming out of me and where it came from and
how it worked and what it had to do with and so I
was able to cut away a lot of the nonsense and
the bullshit that starts getting in. Like one of the
things that I got though very quickly was, well,
now that you've had a hit, how are you going to
follow that? What have you written since "Jet
Plane," what have you written since "Country
Roads"? I finally got to a stage where I realized
that I had never tried to write a hit record. And I
haven't yet. I am the most unprolific songwriter
that I know. I've gone periods of six months
without writing a song.
You have to wait till the spirit hits you?
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That's exactly it. And that's a thing that I feel very
strongly about. I don't feel that I write the song. I
think the songs are out there and I think — Bob
Dylan said this and it was the first time that I
thought about it and then Paul Stookey said it
better for me. He said that you don't so often feel
like the creator of a song, you feel like the
instrument of that which wants to be written. See,
so I don't think that I create the songs, although
I'm willing to take full responsibility for the songs
because I put myself in a particular space where
these songs are coming to me. I don't think
anybody else is writing songs like I am.
What is the force behind these words, what
force makes you a vessel to convey these
words in a certain way?
Who knows? I think — I feel total responsibility for
them because I'm who I am and live the way I do
and Bob Dylan's who he is and lives the way he
does and is into the things he's into and Neil
Diamond and Elton John and Joni and whoever. I
just happen to be this way and live the way that I
live and these particular songs are coming
through me. And, see, it's very interesting to me
because, like that Evening with John
Denver album, that has some of my favorite songs
on it and I happen to be the guy who gets to sing
them. See, that's a constant source of joy for me
and the celebration is that I get to sing these
songs. These songs that come out of nowhere
and it's so exciting when you start working on a
song and you work on it and you can get stopped.
Like "Rocky Mountain High" took about nine
months to write. I had the chorus to it that I had
gotten from a camping trip at Williams Lake, about
26 miles from Aspen. I was telling these guys
about this meteor shower. I said, you guys are
gonna see some shooting stars tonight and you're
not gonna believe it. So it's gettin' dark and I
noticed, there was no moon that night, and we
were up at about 11,000 feet and there're so
many stars and the sky gets to be so deep and so
clear that you have a little pool of shadows from
the starlight. And then these guys were saying, all
right, shooting stars…And then pretty soon there
were balls of fire going across. It goes all the way
across the sky, you can see the smoke, you can
see it and you can hear it. It's great, it's so far out,
and I was saying, Rocky Mountain high, I've seen
a ray of fire in the sky and the shadow of the
starlight, look at that. And then it took me awhile
to write that song, to put the story around that
song, which is totally autobiographical. Then,
"Annie's Song" I wrote in about ten minutes on a
ski lift. See, but the songs, they come when they
come and I can't force them and it's not my
objective to do that. When they come, they come.
Yet, you can almost trace your career in the
big songs, the important ones that made way
for something else. Whenever there needed to
be a big one, one came along.
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They come along, yeah. But when I sit down and
start talking about it, it's real interesting to me that
the music is working and I don't think I've gotten in
the way of it. I think that what I'm doing is in a way
enhancing the music. It makes the space that the
music has more real. I don't think the music would
work the way it does if I were different than I am.
You know what I mean? If I were…
Maybe it's a matter of ego versus selfconfidence. If you're stamping a song with
your ego an audience will know that
immediately.
I think so. I know exactly what you're talking
about. See, I think Elton John gets in the way of
his music in the sense that we're talking about
right now and all the other ways you can get in the
way of the music. Also, he enhances the music
because what he's doing goes along with his
music….
He could never do your songs, or vice versa.
Yeah, and that's really all we're talking about….
But in my circumstances, regardless of everything
else going on or how it's been done, or how it's
been treated or talked about or whatever, we find
that the music is still working, it still works. It
works to the extent now that we're one of the
biggest record sellers in the world.
Don't you think that maybe it's because you
started in the middle and still are part of the
middle and know what the middle wants? Your
upbringing, your background taught you
maybe unconsciously what most people like
to hear. And you kind of reflect that rather
than imposing on them something from either
Coast.
Yes, but then how is that different from any of the
Beatles or from Dylan or from Elton John or the
differences there are in all of the music that we
do?
Except that I think you appeal to a wider
segment of people in, say, the heartland of
America…
I think I do and I think television has helped that,
it's made a lot of people who don't listen to
records familiar with me so they're buying my
records but I'm concerned that you think or that
someone who reads this, they're gonna think
whatever they think anyway. But what I want to be
clear about is that I'm not writing songs to please
people. I'm not writing what they want to hear.
And if a lot of people happen to like it, that's
nice, but it's not essential?
Then that's the most far-out kind of chocolate
icing that you can have. I get to go out and do
these songs that are my favorite songs and talk
about things that are totally real to me. "Matthew"
is a true story — the names are changed to
protect the innocent but it's a true story. "Rocky
Mountain High" is my story, you know. Now I
know that as many people that have listened to
that song have gotten that many different things
Page 12 of 20

PLEASE CONSIDER THE ENVIRONMENT BEFORE PRINTING THIS NEWSLETTER

-Higher Ground Australia-

out of it. It's totally okay for me for people to get
whatever they get — I don't want to get in the way
of the music. I go out there and sing these songs
and don't dance around. I try to sing 'em as good
as I can and sing 'em how I feel them. And now,
not only do I get to do that, but we get to go all
over the country.
We're doing a tour this year. About 35 to 40
concerts in about 41 days. It's set up as 35
concerts and I know that four of them have
already been doubled because the first one sold
out. But that's far out, man. There are half a
million people in this country who want to hear me
sing some songs and I get to do it…See now, I
like to do television and I do all the other things I
do on television because they're fun and it's
entertainment stuff, but the reason that I do
television is that they get to see me sing the
songs and look me right in the face and get the
song from me which they can't necessarily do in a
stadium when they're half a mile back. So they
can see it there and they can get — I think you
can fool a lot of people a lot of times and I don't
think that the television camera fools people. I
think it's one of the most honest mediums I've
ever seen, not withstanding and not counting what
people are doing with it. But I think the capability
and the potential for that medium right there is so
far out that it's amazing.
Did you find at first any difficulty between
relating to a TV and a live audience? About
how to convey your music through your
personality?
Well, no. With TV I think the thing that you have to
overcome is that on the other side of that eye
there's millions of people. You start making it
more than it is. You start thinking about millions of
people as opposed to just doing whatever you do,
and once you get through that first insecurity or
maybe sometimes it's frustration because you
can't see how they're reacting out there which
kind of puts you uptight sometimes and you work
a certain way.
Not many musicians have been able to do
that — singers or musicians or…
Glen Campbell for one, or Johnny Cash or a
couple of other people. When I started watching
television…
There are a few who can instinctively handle it
and can see what the medium is and others
hang back or are nervous.
I think that's exactly it. Like I've never enjoyed
Glen Campbell on television and I happen to think
he's a great singer and one of the best guitar
players around. When he sings I don't think he
gets in the way of the music. But on television he
just never worked for me and I didn't enjoy
watching him on TV. It's some weird thing, but I
think that I come through on television.
But it's just a natural thing.
Yeah, and see what we did that I think was real
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smart, and this goes back to Jerry, how he saw
that…
Instant Replay II
Weintraub, in carefully nurturing Denver, kept
working on that TV potential that he sensed was
there. Merv Griffin became a regular outlet for the
budding star of the 21-inch silver screen. Then, in
a gamble, Weintraub and Denver put the latter
into a series on BBC II in England. It meant losing
money in America through loss of concert dates
and it meant barely breaking even on the BBC
shows but it was significant as Denver's out-oftown try-out and training for TV. It did pay off,
since Denver's TV specials here now draw
consistently high ratings. It is a never-ending
source of amazement to Denver that he can do
what he wants to…onstage, on record or on TV,
get paid for it and have people like it too. Too
much. Now we return you to the show in
progress….
What is life like for you in Aspen? Do you keep
a routine…get up and run or anything?
Totally undisciplined. I think — I try to discipline
myself really extensively around the work that I
do. When I leave home, when I'm out making a
record, I want to put the energy there and I don't
want it floating around in eight million different
ways. When I'm at home in Aspen some days I
get up at dawn, especially now with Zach. I like
getting up when he gets up and feeding him and
playing with him in the morning before everybody
else gets up. And sometimes I just sleep in. When
I'm home I really need time to myself. I need time
to play and this is something that I recognized in
my own life. A lot of people get stuck into thinking
that you're a grownup now and you can't
play…you can't waste time. There's no such thing
as wasting time in my dictionary. I like to play and
I like to be out in the mountains. I like to ride my
motorcycle, and really gettin' off on learning how
to fly, I love to listen to music and I don't like to go
home and sit down and start dealing with
business.
I could never understand how people have a
studio in their home. Your work's around you
all the time.
I feel the same way and everybody asks me now
when are you gonna build a studio. People have
asked me to get involved in building a studio in
Aspen or do I want to record at Jim Guercio's
place in Caribou and all this kind of stuff…and no,
I don't. I don't at all. I want to go out to L.A. where
there's virtually very little going on outside; no
distractions. I have no desire to record in Aspen.
When I'm in Aspen I want to go play in the
mountains. I still do benefits once in a while. If I do
play in Aspen it's to do something for something
that's going on there.
Have you gotten involved at all in Colorado
politics?
To a small extent. I supported Dick Lamm for
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governor which I feel very good about. I think he's
a real good man. And we're in a space where I
think we might become good friends some day. I
don't know Gary Hart and though I was asked to
support him I didn't nor did I support Nancy Dick
who was a local congressman nor did I support
Pat Schroeder. And I'm really interested in
politics. Like right now there's a gentleman
running for mayor in Denver and he wants me to
support his campaign in Denver and I don't live in
Denver and I don't think that I should be getting
involved. And I only want to do it when it's
somebody that I feel so strongly about that I'm
willing to go out there and take responsibility for
— in a sense — influencing people. I think that the
primary support that I give somebody like that is
that I raise money for them. I'm willing to do that
but getting less willing as it goes on because I
think the cost of running campaigns is ludicrous,
really really ludicrous, and I think that we need
some changes in how we handle that aspect of
government of our life here in this country.
Would you ever run for public office?
That's an interesting question 'cause I've thought
about that a lot and over the past year I've had a
lot of people ask me about that and I don't know.
I'm really intrigued by politics. I've thought about it
and I lean two ways — I would love to do that
because I think I work with people well. I think that
I'm capable of making decisions and I also feel
that I'm able to get people around me to give me
the knowledge that I don't necessarily have
myself. I've got a really good family of people who
are helping me support what I do in music and it's
working. And I think that I could expand that and
so that aspect of it is not something that I would
be afraid of but I don't know that politics right now
is something that's working. I personally think that
my music is working better than politics is, in
regard to serving the people.
We have to alter the values in society if we're
gonna alter the course that we've set for
ourselves. And I'm real interested in observing
that and I would like to be a part of changing
those values and that's essentially what I think a
lot of my music is directed to. See, I don't really
feel that I'm directing the music. I do these songs
and they all seem to come out of certain things
within me and they have to do with certain
aspects of life. But the one thing I can say about
them is that they all are observances of the truth
of my life. Take "Sunshine on My Shoulders." I
can walk out on a day like this and feel good —
the sun glancing off the water and glaring in your
eye can make tears come — and there are a lot of
pictures that might go along with that. But that's
something that's right there, and I know that it
happens to everybody.
I was going through some clippings. Some
quoted you as saying you had a perfect life.
Oh yeah.
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I don't know of anyone else who would make
that statement.
I think that the statement is true for everybody. It
depends on how you look at it. But I'm really
aware of the perfection in my life from the point of
view of what I'm doing and what I'm not doing and
what's working and what's not working. I said
yesterday, the truth is always there — always
coming out. People go through a whole lot of stuff
and I get caught in it too, trying to kind of hold
back what's really happening inside. When you let
it be there and really experience the truth for
yourself then you move. And — see, I'm
interested, for instance, in success. I've seen
success ruin some people and destroy their life
and I've been very nervous. For a time in my
career when Jerry was talking about bigger and
better things, and I don't know that it was better,
but it was bigger. There was a time that I literally
did not want to play a 15,000-seat hall. I thought
that I could do what I wanted to do best with about
2000 people. I wanted to kind of set a limit. And
then I kind of got into a space of wanting to be a
big success and then I got through that and it
didn't make any difference anymore. What made
a difference was that I wanted to sing for people
and I wanted to live in Colorado and I wanted to
do these things with my life. And when it got to a
place of just doing it, all the other stuff just started
happening. But now I look back and I can see that
from my childhood when I first started singing I
have been kind of on a path that brought me to
here and then I think that I'm a very, very
successful person in the business that I've chosen
to operate in. Life is a lot more demanding right
now, in a sense. There's a lot more that I'm
responsible for or maybe I'm aware more of the
responsibility that I have but I'm doing…I am what
I've always wanted to be.
Perfection is then acceptance of that…
Surrender — see that's —
"Sweet Surrender"?
You bet your life it is. How perfect an existence for
fish to float in the water and swim and let food
float by and they get it. How far out it is to be a
bird and fly around the trees. I am what I've
always wanted to be and that is the truth. And I
think — in fact, it's not that I think, but I observe
that if people were to really take a good look at
themselves, they are exactly the way that they
have always wanted to be.
I can see that — otherwise you would not have
made the decisions you made that led you to
what you are now. But is it fatalism?
I don't think it's fatalistic at all nor is it a confining
kind of thing nor is it predestined. You see, it's like
the truth. I have a sense that people — like let's
say we meet each other, okay. Now especially in
this regard, doing an interview. And I'm really
worried about what preconceptions you have of
me and I'm worried about all the considerations
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and preconceptions I might have of you and I
don't know you yet and I don't know if I want to
know you and I don't know if you want to know
me. My experience is that if I can tell you the truth,
just lay it out there, then I have totally opened up
a space for you to be who you are and that it
really opens up all the room in the world for us to
do whatever we want to do in regard to each
other. If I don't like you, I'll tell you. And that's
great. It doesn't mean that it has to mean anything
to you — okay — I've met you and I know
something about you and I choose not to operate
in the same space together so screw you and I'm
going over here — or you can say the same thing
to me. But if you tell the truth, or when you tell the
truth, or in telling the truth, the truth still makes
you free — who said that? Is that in the Bible or
something? You ought to take a look in there
'cause it is the way it is. Truth makes you free.
The truth opens up the whole universe and puts it
kind of at your command.
So many people running around today trying
to define truth.
Let's talk about what is truth — see, I know the
truth. The truth is the way it is. I have the sense
that people are interested in me from the songs
that they've heard that I do — they would like to
know where those songs come from. Or why it is
that those songs mean something to them. I get a
lot of fan mail from people who want autographs
or want to know if I have a dog, things like that.
But I also get letters from people who write and
want to tell me something that happened to them
or has happened to them through their experience
of my music. And they're letters that really thrill
me. I got a letter from a guy a little while ago,
signed "A Friend." The fellow was from Oregon
and he has a wife and two children and, the thing
is, his wife had a nervous breakdown or
something and was in the hospital for a long
period of time and was really stuck in something
and couldn't cry about it or talk about it and didn't
seem to know what it was but she was not
functioning and they had her in the hospital. And
then they got to a point where they could let her
go home on weekends to be with her husband
and children but had to be in a hospital and was
still not functioning as a human being. One night
they were at some friends' house for dinner and
they put on a bunch of my albums, started playing
them through the course of this evening and pretty
soon the lady started crying and she hadn't done
that in years. Pretty soon she started talking and
now she is home with her family. She's
functioning, living. And the guy just wanted to
thank me for that. And I don't think he wrote to
thank me, he wrote to let me know. Just to share
what had happened. That's such a far-out thing.
Does that ever frighten you to know that you
have that power over the lives of people who
you'll never see?
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It doesn't frighten me at all. And I think it does
humble me. See, I don't think that I have anything
to do with that except in creating a space for
myself to be in — which won't get in the way of
that. That's totally my intention as regards the
music I do. I don't want to get in the way of it. I
would like to support it and enhance it. One of the
ways that I try to define it is saying the truth is the
way it is and then I'll try to put that in a song.
"Sunshine" does so many things for me. "Rocky
Mountain High": Moving to the mountains and
discovering myself is like being born again. Born
again — a totally religious thing that had nothing
to do with the church. We were talking about est
and I think I told' you that I can't tell you what est
is and I say that in a way that I can't tell you what
that experience was. I can only tell you what my
experiences are since then, I can tell you what my
experiences are out of est and they are totally
supportive of me being, being — who I am. I think
it's really far out to realize that it's okay to be who
you are. Est is Erhard Seminar Training and that's
what it's called because you can't call an
organization in California est…small letters…the
Latin term for "it is" but you can call something
Erhard Seminar Training and the guy who came
up with est or put it together is Werner Erhard.
He's a few years older than I am and comes from
a little bit different background and was operating
in a little bit different area — which was mostly
motivation and stuff and he has a very disciplined
mind. He got into a lot of disciplines and, it seems
to me, took what worked out of this one, what
worked out of that one and all the stuff that didn't
work he threw away and then put it all together
and came up with something that works very, very
efficiently.
See, the first time Werner came to Aspen, before
he did the first training there, I walked out; I
thought it was total bullshit, a rip-off. Pushed all
my buttons, man, and I walked out. Later they had
a training in Aspen and some people I'd seen
there, there was something different, and I don't
know that it was good or bad, wrong or right or
any of those things, but something happened and
I was really in this space of looking, really looking.
In fact, a lot of people who have taken the training
thought that I wrote the Rocky Mountain
High album after the training and the truth is that I
had finished the album before I took the training.
But the thing is, I saw that something had
happened and so then they were gonna have
another training and I was gonna be there at that
time and I was very interested and so I took the
training and I really think that I took the training in
a perfect space because I wasn't expecting
anything from it and I wasn't there to put it down
or to make it wrong to prove that it wasn't gonna
work for me. I just wanted to go find out what
happened. And est really clarified a lot of notions.
Did it alter your perceptions?
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I think it enhanced my awareness — through
some tools that I found in the est training, tools
that were presented that allowed me to really take
a look at things that I can use every day. For
instance, I find that people get stuck — like we
were talking yesterday and talked about music
and today about finding out what works. You got
something that's working for you, man, go with
that. You got something that's not working and
there are a million signs you get that it's not
working. Then either alter it to make it work or get
out of it. Change it or leave it.
Instant Replay III
Once the New York interviews were over I flew to
Minnesota, to tie up loose ends. Annie Denver is
from Minneapolis, so they were visiting her folks
and signing the adoption papers for Zach. John
met me at the St. Paul Hilton, just after he'd had
lunch with Governor Anderson, and he was so
ebullient he suddenly was taller than me; his feet
literally were not touching the ground. I ordered up
a six-pack of Budweiser and we popped a couple
and got down to talking about his philosophy of
life and so on. He's starting a record label,
Windsong, and the first release will be a group
called Liberty, which is his opening act on his
current, massive tour.
We talked for hours, literally, about this here game
of life, which John alternately takes seriously in
the classic liberal sense and which he also can
savor in an absurdist thing. I came to like him,
especially when he would spring to the window
and point to a bleak concrete park 17 stories
beneath us and preach…yes, preach…about what
a far-out thing it would be if that concrete could be
replaced with grass and flowers and so on. The
folky era lives on through him. He signed
autographs for the bellhops. His Cadillac
limousine waited without. We had a nice day. We
now return to our bulletin in progress…
I've a brand-new song that I think might be the
best song I've ever written, and it's just growing on
me. I love singing it. And it says,
On the road of experience
I'm trying to find my own way
Sometimes I wish that I could fly away
When I think that I'm moving
Suddenly things stand still
And I'm afraid 'cause I think they always will
And I'm looking for a space to find out who I am
And I'm looking to know and understand
And it's a sweet sweet dream
And sometimes I'm almost there
And sometimes I fly like an eagle
Sometimes I'm deep in despair.
(©1975, Cherry Lane Music Co.)
See, I sometimes, I'm so high — today I'm so
high, I'm flying up there some place, flying right in
there. I really feel alive today. Sometimes, I feel
really terrible. I mean I know what — I know the
feeling of despair and I also know that you can get
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through that. If you let it be the way it is, you can
get through it.
In almost every article you've been depicted
as Pollyanna or Mr. Sunshine.
Mickey Mouse rock or pop…whatever it is…I
sometimes get upset by reviews. I think it's one of
my weaknesses, one of the things I haven't quite
gotten through yet, and I got so stuck in getting
concerned about what people said or how they
misinterpreted me or how they put themselves in
front of the interview or got in the way of the
interview, that I quit doing interviews for a long,
long time. I don't mind if they call me the Mickey
Mouse of rock, I don't mind if they call me
Pollyanna or any of that stuff. And I'm interested
to find out if I mind or not whether somebody gets
in the way of the interview. I think that is the thing
that irritates me, is people not putting down what
is said. Or if they do put down what is said, they
qualify it from their point of view. People who
would review a concert and out of 18,000 people
one guy would write a review, and I know that
17,999 people were at a different concert than
that guy was at…but, see, that's the concert that
he was at. I resent it or used to resent it and
maybe I still do. This is one of the things that I
need to get through, that people, quite often critics
and reviewers, editorialize as opposed to review. I
think it would be very easy — not very easy, I
think it would be quite a fine art to share with
people who were not there what happened. And I
think it would be really far out to tell people from
an educated point of view what's good and bad
about an album. That there are very muddy
mixes, sloppy playing, the guitar is out of tune on
that track and it doesn't seem very professional
the way it was put together and the guy sings like
a schmuck…or there's some beautiful singing of
some songs that just don't do anything to me. You
know, to me — not beautiful singing of some
songs that don't mean anything, which is what
they seem to say most often. If they just said, now
this is how I felt as opposed to this is the way it
was, because I feel that I've gotten some of the
worst reviews of concerts and albums that I've
read. And — so that's something that has
bothered me a lot in the past — some of the
things that I would get stuck in, to the point of
being afraid to do an interview, was probably
where I was. I don't think that people can
experience me through this interview. You can
experience me, Chet, I think, hopefully you are, I
think you are and you might be able to define that
in a way through the things that are at your
command, where you can give people a sense of
who I am.
I think it will show up because it will be in your
own words.
That's great. But…and it helps me…if people hear
things on the album or see things on television
and television so far is the most promising
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medium that I've experienced 'cause I don't think
you can lie to that camera, I don't think you can
fool it.
When you did that Tonight thing, do you think
that is a possibility in the future to do that kind
of role of being a pop-show host?
No — I really enjoyed doing it — and there's a
really efficient operation there, and that Tonight
Show, boy those people got it together and I don't
have any desire at all to do that more than once in
a while. Television is real interesting to me, and
we're getting a lot of pressure to do a weekly
show, which I don't want to do right now.
Weekly shows have killed a lot of people.
I think they have too. That's not the consideration
that I have — it's just that it takes so damned
much time and it's hard, I think it's hard to keep up
the quality weekly. The only time I ever saw it
happen was in some television a long time ago
before it got so cluttered with stuff. I thought
the Smothers Brothers the second season they
were on the air was the finest television show I'd
ever seen. It was continuously entertaining and
awakening and informative and funny and I
thought they were great. But doing specials, first
of all, it gives me a lot more time to set it up and
do it the way I think it should be; plus I have the
time to do other things. And like right now, while I
still have all these ideas going on and all these
things I want to do, and I have the opportunity of
maybe really carrying them off. I have this tour,
which I'm really excited about. And then I have
this movie that we're gonna make in Alaska and I
have the world tour in October. We're gonna have
a Christmas special next year, maybe from
Aspen, hopefully from some place in the
mountains — and then an album to do this
summer — and then there's some records I'd like
to produce plus I need to have some time at home
— I need it for me — I need it for me in regard to
me and Annie; I need it for me in regard to me
and my little boy. I need it for me in regard to me
and the universe. So I need to have that time
there. And so doing all of these things now, while
there's so much energy going on, and I feel so
much energy in me to do all of this and to be able
to set it up that way, I don't want to get caught up
or stopped doing a television show every week.
Specials, like Jacques Cousteau now — I loved it.
We wanted to do that on the first show — and
wanted to do it again on the second show but
weren't able to set it up until we did this one. But I
loved it. Now that was an aspect of variety
television that had not been on before. Cousteau
wanted to do it because I reached with that
special a heck of a lot more people than he's
reached with his documentary. Now that's funny
to me, because I'm a lot more interested in his
documentary than I am in variety shows but that's
the way it is so I can introduce people to Captain
Cousteau in a different way and that supports
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both of our purposes, which is far out. That's what
a good relationship is. So that was really exciting
and I would like to do more of that and then one of
these days, like I don't think I'm gonna want to do
— see, I have a feeling that this might be the last
concert tour that I'll do and I don't know why I feel
that way.
One of the things I want to write and am working
on is an American symphony. I'm involved in
something I'm kind of excited about right now that
I think would be of interest to you. I'm involved
with the Bicentennial Commission in Colorado and
I want to get involved with the Bicentennial
Commission on a national level and the reason
that I want to is that my sense of it so far is that
it's a whole bunch of bureaucratic bullshit that's
going on: Parades, banners, firecrackers and
politicians blowing their horns about how good
and how great we are, and what I would like to do
and what I am doing in Colorado and hope to
expand on a national level, is to get through to
young people — elementary-school, junior-high
and high-school people…and to open up the
space for them to take a look at who we are: who
came from where to this little place here on this
river and built the town and how did it start and
how did it get to be this and where does it look like
this is going and how would I like it to be. I'd like
to do it through public schools and the thing about
it is it's not gonna cost any money, and we're
spending millions and millions of dollars on stuff
for this bicentennial, some of which I think is far
out and some of which I think is a total waste. But
what I want to do is get young people involved,
like planting flowers and cleaning up the streets.
I want to do an American symphony with Lee
Holdridge and incorporate all the elements of
music that I'm aware of that have come down
from our history starting with folk music and folk
dances; the blues and the sounds of people
working on plantations to the jazz coming out of
New Orleans and what happened when it moved
north and went to Chicago, to cowboy music; to
country & western; to rock & roll; to the Beatles
when they came over; to today. And do it in a way
that incorporates the whole area of music and
dance — and with a symphony orchestra to then
go around the country and perform it.
Who do you like to listen to when all you want
to do is listen to music?
My current favorite album is Linda Ronstadt, Heart
Like a Wheel. I think that's one of the best albums
I've heard in a long time. Really picks me up. I like
Stevie Wonder…I was more excited about
meeting him than I was about meeting Redford
last night. I think he's just about the best around
right now, for what I'm listening for both in the
words and the music. What's interesting to me is
that I think Stevie and I are saying some of the
same things. We say it differently and we certainly
come from different places, but I think that we're
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saying some of the same things.
In that both of you are concerned primarily
with conveying your feelings.
Well, for sure, even more specifically in some of
those feelings that we're conveying. They say that
heaven is ten billion light years away; why can't
they say that hate is ten billion light years away?
Well, see, I love the question in that song and I
know that Stevie knows the answer to it and it's
not a question and it's rhetorical anyway —
heaven or hate is right here. It's what you make it
and I know that and that's one of the things I'm
trying to say. I used to listen to Harry Nilsson —
Harry, I thought, was one of the best singers I've
ever heard, but the last couple of albums haven't
done much for me and I'm anxious to hear the
new one. I really don't enjoy rock that much. I
don't listen at all to things like Led Zeppelin and
stuff like that and I do listen sometimes to the
Eagles or Paul McCartney, but mostly I listen to
acoustic music. I'm anxious to listen to Dylan's
new album. I haven't heard it yet.
Did you ever meet Dylan?
No. I'd like to. There's a few people out there that
I'd like to meet, quite a few people. Some of the
far-out people. I am really turned on by Jacques
Cousteau — he's a faaarrrrrrr-out old dude, boy,
just really got off on him. I'm really freaked out,
impressed and respectful of Werner Erhard for
one — I really enjoy every time that I get together
with Werner. The time that I spend with him I
always learn something, I always am able to
share something new with him and I feel good
being with him. Dick Gregory is a friend that I get
to see once in a blue moon. But whenever I get
together with him I can sit and listen. I really enjoy
and have enjoyed meeting Lily Tomlin —
spending time with her. I don't know that I got to
know her but I sure got off working with her. I think
she's great. I really enjoyed working with Dick Van
Dyke and Doris Day. Doris is a real good friend
now. And Dick, I saw when I was in L.A. I think
he's great. I really got off working with Danny
Kaye.
I heard that you and Alice Cooper had been in
correspondence.
No — uh, Alice…
It was in one of the trades.
No…I made some remark some time, evidently, in
a review that came out like I was bad-mouthing
Alice and he wasn't worth anything and he's not
gonna last and I'm gonna last — you see — I
don't think that's what I said. I think that what I
said was that what he's doing and the form of his
entertainment is built around a certain kind of
appeal or state of mind that I think is a fad right
now and that that is not going to last, that it's
going to go the way of psychedelic rock and the
way of — what do they call the songs in the
Sixties? Um, protest songs. Go the way of protest
songs and all "of that kind of stuff and I think that
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that will pass. In regard to my relation to that, I
don't think that I'm doing anything different than
I've been doing for the last 11 years and I'm
gonna go on doing it this way and I think that
there will be an audience for this music as long as
I'm around to sing it and I'm gonna sing it as long
as there's an audience that wants to hear it.
Something like that. So then there was an article
— and I think it was in Rolling Stone as a matter
of fact, where Alice said that he was going to
make damn sure that he stayed around long
enough to piss on my flowers. So I sent him some
flowers.
Back when so-called psychedelic rock was the
rage, did you ever feel kind of neglected? You
were still trying to pursue what you wanted to
pursue and there was not much interest.
Well, yeah, I thought we were really, really good,
and it was during the time that we were doing that
that people started spending all the money in the
world getting new far-out acts and Warner Bros.,
who had just gotten Jimi Hendrix and people like
that, man, were not interested in Denver, Boise
and Johnson in ties and coats and folk music. And
that was frustrating 'cause I thought then, as I do
now, that there was value in the music that we
were doing and that I got off on the music I was
doing. I kept doing my music. See, I think you're
losing the game if you go play somebody else's
rules.
But there's still a holdover from the
psychedelic days. Certain singers would not
be heard on FM stations, which I think has
happened to you.
I think so. Thanks a lot. And I also think that we're
kind of getting through that, but the latest example
of that to me, strangely enough, is that I hear
songs now on MOR stations that five years ago
would not have ever, been heard on MOR
stations. Five years ago you would never hear
Elton on MOR stations. Five years ago you would
never hear Olivia Newton-John on Top 40
stations. Nor would you hear Charley Pride on
Top 40 or Charlie Rich, but now all of these things
are happening and still, like you say, people start
to classify this and that. I heard today — and I
don't know that this is true — but some station in
Chicago is playing my music with cows mooing
behind it. The sense that I got out of it is that it's a
Top 40 station programmed probably from outside
so they have to play Top 40 songs, but this
particular disc jockey gets his rocks off by saying,
"I don't like this blah blah — MOOOOO! — stuff
like that behind 'Annie's Song.'"
Have you ever thought or considered what, if
anything, is the significance or lasting results
of the folkie era: liberalism and reform through
music, political cleansing, love and peace. Did
it do any good?
What happened through folk music is that people
really became socially and politically aware on a
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large scale, especially young people. I became
socially and politically aware through Joan Baez
and Bob Dylan, Peter, Paul & Mary and Tom
Paxton and Judy Collins and the Mitchell Trio and
that's what I think happened with folk music. Now
the love and peace thing was part of the flower
music and hippies and I don't see that very much.
Well, in a kind of a way some things came out of
that, but I think most of that when it was there was
kind of contrived and it didn't last long and it didn't
work that way because it was contrived. But I
think that what came out of it…see now, like I
really celebrate going around to places and
seeing people who are doing what they want to do
and who are pretty easy people. We learned out
of that — we learned that you can make a living
doing what you want to do, not having to go to
college and be in business. You can do what you
want to do if you have a craft or things that you're
interested in and you can make a living and then
we kind of came through that and we found that
we can do it very well working with people.
Today, it's interesting to me also, the value that
documents have, 'cause I was gonna say, today
Annie and I started a family and that's really not
true at all 'cause in fact it started nine months ago
when Zach came into our home and in fact it
started long before that. But today, all the red tape
and all the stuff that goes on — that we as people
have added on to it being what it is — was
finalized. We got all the agreement that's
necessary that Zach is our little boy now. And I
wept at that. And yet, from before Zach was born,
he was our little boy. And that's another story. Tell
you about that sometime. Has to do with the
perfection of life. I feel that children choose their
parents. I feel that children are responsible for the
space they create for themselves to grow up in.
And see, that's two hours' talking right there….
I want to write a book. Want to try to put some
things down in a way that's not disciplined or
defined by song, music. Sometimes that's a
confining space. Especially confining when radio
stations won't play a song that's longer than three
minutes, which is one of my sore points.
It's funny that the Dylan single off the album is
five minutes. They put it out unedited.
There were five stations in the country that did not
play "Back Home Again" and they didn't because,
as I understand, the head station, whatever it was,
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said they would not play a song that was more
than three-and-a-half-minutes long. "Back Home
Again" was four-and-a-half-minutes long. In spite
of that, "Back Home Again" was a Number One
song and it sold a million copies and blah blah. So
that's great, and if this particular station plays the
Dylan song, I'll go ask them about it. But, see
that's one of the things that you have to deal with.
See, a song is a song is a song, and the length of
it, the beginning or the end, don't really make
much difference except to the song. But it irritates
me, yeah, I guess it does irritate me and hopefully
I get through it, but it does irritate me that I have
to take a song like "Sweet Surrender," which was
written to be repeated, and do it just once. The
song doesn't sound right for me on the radio when
I hear it. I take a song like "Thank God I'm a
Country Boy" and have to cut it down to be a
single and I'm willing to do that, make that
compromise, because then people will hear it on
the radio in their car, more likely, and then they
will want to get the album possibly, and listen to
that whole thing and that will be the way I want it
to be. And those songs will be the way they are as
songs.
I've got control over that. So you play the game;
so it irritates you. Big deal. "It irritates me that you
don't give me a song that's two-and-a-halfminutes long, schmuck. You know, who the hell
do you think you are?" So you play the game and
people get irritated and it goes up and down and
back and forth and within all of that there's a
space for the truth.
From The Archives Issue 186: May 8, 1975
http://www.rollingstone.com/music/features/hisrocky-mountain-highness-19750508
Some material included in this newsletter has been derived
from the public domain, such as the internet and printed
media. Articles and reviews are the opinion of the individual
writer and as long as the content is of a reasonable nature and
it is appropriate, it will be included. Organisations mentioned
or featured in this newsletter are included to educate and
inform people of their role and purpose. HGA does not profit
from including the names of any organisation in this
newsletter.
This newsletter is only emailed to those people who have
individually contacted HGA and expressed a wish to receive it.
Please do not hesitate to let me know if you no longer wish to
receive the HGA newsletter.
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Eagles & Horses
Horses are creatures who worship the earth
As they gallop on feet of ivory
Constrained by the wonder of dying and birth
The horses still run, they are free
My body is merely the shell of my soul
But the flesh must be given its due
Like a pony that carries its rider back home
Like an old friend who's tried and been true
I had a vision of eagles and horses
horses
High on a ridge in a race with the wind
wind
Going higher and higher, faster and faster
faster
On eagles and horses I'm flying again
again
Eagles inhabit the heavenly heights
They know neither limit nor bound
They're the guardian angels of darkness and light
They see all and hear every sound
My spirit will never be broken or caught
For the soul is a free flying thing
Like an eagle that needs neither comfort nor thought
To rise up on glorious wings
I had a vision of eagles and horses
horses….
My body is merely the shell of my soul
But the flesh must be given its due
Like a pony that carries its master back home
Like an old who's tried and been true
My spirit will never be broken or caught
For the soul is a free flying thing
Like an eagle that needs neither comfort nor thought
To rise up on glorious wings
I had a vision of eagles and horses
horses…
Flying again, flying again
again
Flying again, I'm flying again
again
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